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RECENTLY PUBLISHED : 


Roman Villas and Parts 


Facsmmre Reprint oF 

Maisons de plaisance de Rome et de ses 

environs (15.-18. century), 

By Pracier and Forrame 

77 Heliotype plates and many cuts in the text (German) 

gto Size, in Portfolis, $12:00° ° 

BRUNO HESSLING, 
Pusuications on Axcurrectrure, ART AND 
Aart Inpusrairs 
64 East 12th Street, New York 

Responsible parties can obtain a copy for inipection free of charge 





TILE PAVEMENTS of the Fourteenth and Fifteenth 
centuries, Glazed in low Intaglio, surface dull. Hand-made by 
e. mediaeval proms, after originals from the Chapterhouse at 
athedral, Castle > Priory, Beau- 
ron ey the Hotel de Cluny, ete. 
made by a develo of the ancient ene aye 
German potters, original Spanish tiles of Toledo, and 
Italian Renaissance, Byzantine, Persian, and German =f 
signs, as illostrated in Hovsa Ann Garven fort August, t 
For fire-places, vestibules, conservatori rooms, 
gias, charches, court-yards, etc. POTT Beakers ov 
1793, Greek bowls, Roman terra cotta fr ts from 
walls at Verona, etc., reproduced. Sno’ 


w ROOM, 337 
Broap Steer, PHILADELPHIA. Lilustrated catalogue 
sent on application, by 


MORAVIAN POTTERY anp TILE WORKS, 
Dovizstown, Pa. 
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HARDWARE For FINE BUILDINGS 


SHOULD BE SUITABLE AND APPROPRIATE IN 
ORDER TO BE ACCEPTABLE 


THE BRONZE *+RIMMINGS OF A BUILDING OUGHT 
TO HARMONIZe WITH THE SURROUNDINGS AND 


MANUFACTURE BUILDERS’ 
Z & F. CORBI HARDWARE CORRESPONDING 
TO ALL THE LEADING SCHOOLS OF ART 


* WE SUPPLY MANY LARGE BUILDINGS AN® FINE 
PRIVATE RESIDENCES WITH HARDWARE OF A 
SPECIAL DESIGN 


P. @ F. CORBIN 


New Britain, Conn. 
NEW YORK PHILADELPHIA CHICAGO 


11-13-15 MURRAY ST. 925 MARKET ST. 104-6 LAKE ST. 








KARCHER & REHN CO. {628 #610 ussrves 


STREET, PHILADELPHIA 


PAINTING 


a 5 2B 


PLASTER FRESCOING 


RELIEF 





MAKERS or COLONIAL ann OTHER FURNITURE 
INTERIOR DecoRATORS AND FURNISHERS 


CuRTAINS AND DRAPERIES 
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WILLIAMS WROUGHT IRON WORKS 
EPH MITCHELI H. B. STILLMAN 
[AMES WILLIAMS Associated 


JNO. WILLIAMS 
Bronze Foundry and Works 


Wrought Iron Works 


Telephone 212-18 
Foundry, 549-555 West 26th St 
Works, 44-556 West 27th St 
NEW YORK 


Bronze 


Architectural—Sculptural 


Frt in Tron 


Notable examples of Metal Work executed 
by this firm in Philadelphia and vicinity : 
Bronze Estrance Doors 
Residence P A. B. WIDENER, Ogontz, Pa. 
Bronze Stair Railing 
Residence P. A, B. WIDENER, Ogontz, Pa. 
Bronze Entrance Doors 
Residence W. L. ELKINS, Elkins, Pa 
Horace Trumbauer, Architect 
Bronze Rood Screen — 
** burch of Our Saviour,’’ Jenkintown, Pa. 
Furness, Evans & Co., Architects 
Bronze Tablet 
“tn MBomory of Charlies Clement Sbelmerdinc’’ 
First Methodist Church, Germantown 
Rankin & Kellogg, Architects 
Bronze Gate to — 
SUTTON MAUSOLEUM, West Laurel Hill, Phila 
Colossal Bronze Statue 
“H. H,. HOUSTON,” Fairmount Park 
J. Massey Rhind, Sculptor 


OFFICE 
556 WEST 27TH St 








NOISELESS 


INTERLOCKING RUBBER-TILE 





Best Flooring for Elevators, Offices, Banks, Decks of 
Vessels, Hallways, Hospitals, Stairs and Landings, 
Bathrooms, Kitchens, etc. 


New YorRK BELTING AND PACKING CO. LTD. 
724 Chestnut Street, Philadelphia, Pa. 


Send for set of Designs Sole Manufacturers 
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Francis Bros. & Jellett 


Incorporated 


PHILADELPHIA and NEW YORK 


will undertake to design work in the 
following lines 


Steam Power Plants— 
Boilers, Engines, Pumps, Piping, etc. 
Steam Heating of Buildings 
Hot Water Heating of Buildings 
Ventilation of Buildings 
Complete Electric Plants 
Electric and other Wiring of Buildings 


Complete Fire Extinguishing Plants 
Including Automatic Sprinklers 


Correspondence Solicited 
We refer to Philadelphia Architects 





McCambridge & Co. 


Limited 


Manufacturers of 


HOUSE anpb SHIP 
PLUMBING SUPPLIES 
AND SPECIALTIES 


Works, Office and Salesrooms 


523, 525 and 527 Cherry Street 


Philadelphia, Pa. 
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THE ENTIRE EDITION OF THE AUGUST NUMBER OF 





Houseze;Garden 


IS EXHAUSTED. 
NEED 


THE PUBLISHERS 
MANY COPIES TO SUPPLY 


THE DEMAND, AND OFFER FOR EACH 


ONE RETURNED 


GOOD ORDER 


75 GEnr rs. GACH 








THE ARCHITECTURAL PUBLISHING CO. 
929 CHESTNUT STREET 
PHILADELPHIA, PA. 
The Publishers of 








THIS MATERIAL WILL NOT 
APPEAR IN THE PAGES OF 


HOUSE AND GARDEN 





AND ONLY A LIMITED NUM- 

BER OF COPIES OF THE 

BOOK WILL BE PRINTED. 

IT WILL BE ABOUT 8% x11 

INCHES AND BOUND IN 
CLOTH 


The Price will be Two Dollars 





TO SECURE COPIES AN AD- 

VANCE ORDER SHOULD BE 

SENT AT ONCE TO THE 
PUBLISHERS 
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announce that they will shortly issue a most 
interesting and valuable book upon 


EUROPEAN GARDENS 


It will contain about two hundred pages and 
about one hundred full-page illustrations of the best 
examples accompanying the following subjects : 
ENGLISH GARDENS, by R. Ctipston Sturgis 
FRENCH GARDENS, by John Galen Howard 
ITALIAN GARDENS, by Prof. A. D. F. Hamlin 


JAPANESE GARDENS, 
by K. Honda of Tokyo, Japan 





These articles were read at 
the last convention of the 


American Institute of Architects 





at Washington, D. C., and were received 
with such an interest that Mr. Glenn 
Brown, Secretary of the Institute, was 
empowered to arrange for their publica- 
tion. This has been undertaken by 


The Architectural Publishing Co. 


929 CHESTNUT STREET PHILADELPHIA 
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MOUNT HOLYVOKI ILLEGE CONSERVATORIES, SOUTH HADLEY, MASS 
Desianeo ano Enecteo ey HITCHINGS & Co. 


HITCHINGS & CO. Condaaens ab hogan 233 Mercer St., New York 


Hitchings & Co Horticultural Builders and Designers 


also Manufacturers of Greenhouse Heating and Ventilating Apparatus 


We contract 
to erect com- 
4, ete Palm 

ouses, 
Greenhouses, 
Conserva- 
tories, etc., 
with our pat- 
ent Iron Frame 
Construction. 
We are ex- 
perts in green- 
house build- 
ing and heat- 
ing, and will 
be pleased to 
prepare plans 
and specifica- 
tions for such 
work. 














Hardware 


Special Designs from Architects’ Drawings 


Artistic Bronze Hardware in every School of Architecture 


THE STANDARD 


Columbia Cylinder Locks 


Showrooms 
Factory, NEW BRITAIN, CONN. 





RUSSELL & ERWIN MFG. COMPANY 


Philadelphia, New York, Chicago, Boston 
San Francisco, Baltimore and London, Eng. 
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THE 


VILLA D’ESTE, AT 
By George Walter Dawson. 


TIVOLI. 


OSSY niches, outdoor apartments en- 

closing pools of cool water, basins fringed 
with maidenhair fern, vine-hidden balustrades 
and grass plots, 


eshondl 


masterly way, are now in small groups for 
special accent, now planted like the old classic 
grove. And as if enough to give pleasure 
were not within the limits of this princely 
place, there is the far-reaching, broad Italian 
landscape—like unto none other—to be 

viewed from palace, 





overspread now 


grove or loggia. 





and again with 
broad reaching 
sycamores: these 
are but a few of the 
features existing 
to-day in the old 
half-ruined Villa 
d’ ste on the steep 
northwest slope of 
the hill of Tivoli. 
Besides these time- 
softened creations 
of man, are charms 
that are purely 
those of nature. 
Odors of orange 
and rose blossoms, 
mingling with those 
of bay and box 
leaves, refresh one 
with every breeze. 
Bird-notes and the 
music of running 
and falling water 
soothe ateachturn; 
while to delight the 
eye, are every- 


wh. visions of 





STAIRWAY 





It is a natural 
desire of every hu- 
man being to set 
aside for his habita- 
tion part of earth’s 
great sun face, and 
to gatherabout him 
things to satisfy his 
natural, intellectual 
and wathetic long- 
ings. He modifies 
nature to his need 
and makes the spot 
livable and lovable. 
He creates when 
nature does not 
provide, but with 
nature as his pre- 
ception. The im- 
pulse that builds 
the humble home 
with itsgardenis the 
same as that which 
creates the princely 
Villa d’Este. Fun- 
damentally they are 
alike. It is but a 
difference of extent 





VILLA D’ESTE 








ugeae and color. 

The sun dances in golden spots along mossy 
paths, or flashes a rainbow from fountains’ 
spray. 
water, mystic veils of blue and green, purple 
and old gold, slip and fall. In placid pools 
urns, crumbling walls, and wild flowers are 
reflected. Beautiful tree-forms, placed in a 


In statueless niches, thin sheets of 


and enrichment, for 

both clearly show man’s love of nature and 
his delight in his own creations. D’Este is a 
spot where nature, thoroughly understood, 
has been handled in nature’s way but with 
of art so superb 

that in spite of its lost marbles and bronzes, 
its statueless pedestals, its flower gardens that 























STAIRWAY OF THE CORDONATO 


no longer exist, its 
fountains choked 
by ferns and wild 
flowers, it is to-day, 
perhaps, the best 
villain Italy for the 
study of garden 
craft. By its grand 
conception it 1S at 
the height of that 
art. 

Its location first 
demands one’s at- 
Built on 


tention. 
the upper slope of 
a spur of the Sabine 
Hills, it has as won- 
derful an outlook 
as can be found in 
all the region about 


Rome. Below are 
vineyards and 
olive-clothed 
slopes, through 
which, wending its 
way Tiberward, 
flows the river 
Anio. Beyond to 
the west is the vast 
Campagna, while 
northward hill be- 
hind hill fades into 
the distance. A 
glance at the plan 
will show that it 1s 
composed ofa 
level, occupying 
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From a Water-coler Drawing by George Walter Dawson 


THE MAIN 


PATH 


VILLA D’ESTE 








FOUNTAIN BASINS 


nearly one-half the 
entire depth of the 
villa; a steep hill 
echoing the lower 
plains, wood-cov- 
ered and a little 
larger in extent 
than the _ lower 
level ; and an upper 
terrace on which 
against the crown 
of the hill of Tivoli 
the palace is built. 
These three main 
divisions are each 
divided and subdi- 
vided. ‘The broad 
palace terrace is the 
simplest of the 
three divisions and 
extends the full 
width of the villa 
grounds, com- 
manding a far- 
reaching view and 
a prospect of the 
slope and gardens 
below. Its chief 
ornaments are the 
stairway leading to 
the entrance of the 
building, and a 
belvedere at its 
western end. Op- 
posite the palace 
entrance, double 
Stairways lead 

















House 5 Garden 








GLSi.d VWila 











TIIVLIG V 





























House &§ 








Garden 








from either side of the extended terrace to a 
path along the top of the hillside. 

This hill, the central of the three main 
divisions, is the most elaborate one. On its 
wooded slope are found not only all the 
trees and bushes that 


hang beautiful evergreen oaks, making a 
glorious canopy. 

At either end this walk opens on a level. 
That to the east is formed by the cutting 
out of the hill; that to the west by the 

building of a terrace or 





grace Italian gardens, 
but all the outdoor 
apartments that go to 
make up an Italian 
villa. Here is a truly 
marvelous lying  to- 
gether of ditterent lev- 
els by means of stair- 
ways and inclines, and 
here also are centered 
nearly all the water ef- 











SMALL CASCADE 


fects. The hillside 
from top to bottom 
has three inclinations 
—the upper being the 
greatest, W hile the 
lower one slopes the 
least. Naturally the 
difference inangle gives 
occasion for some de- 
vice, and each is sepa- 





From a Water-color Drawing 





Narrowed walks zigzag 





plateau overlooking 
the plain. The level 
cut into the hill has 
been formed into a sort 
of open-air apartment, 
and is most elaborate. 
The entrance is_ be- 
tween high walls, not 
unlike the Entrance to 
Minor Court shown a- 
mong the illustrations. 


GRAND CASCADE 


( )pposite isa large cas- 
cade falling into an 
elliptical basin. A- 


of this runs an arcaded 
gallery, richly orna- 
mented with statues 
in niches. ‘This large 
basin was the swim- 
by George Walter Dawson ming pool; and built 


rated by broad paths. BHTRANCE TO MINOR COURT under the hill—as seen 


in plan—are the apart- 








diagonally between tall 

ilex and box hedges, down the steep upper 
slope to the end of the first broad path, The 
Allee of the Hundred Fountains. On the 
upper side run two long basins and over it 








ments connected with 
it. In front are grassy plots and spreading 
trees. About the walls run low stone seats, 
and here and there are great substantial 
marble tables. 





round the distant half 














The Villa d’Este, at Tivoli 























THE ALLEE OF 











THE HUNDRED FOUNTAINS 





VILLA D'ESTE 








From the “allée of the hundred fountains” 
an elaborate system of stairways and inclines 
leads to the court level. There is the Stair- 
way of the Cordonata, with its square Foun- 
tain Basins—cordon like—extending to the 
very lowest level. There is the enclosed 
stairway that leads to the minor court, which 
accentuates the end of the broad walk sepa- 
rating the last two inclines. And there is 
the most interesting stairway of all, the one 
on the central axis of the villa. Circling 
about both sides of a fountain, it looks down 
the central slope, till, midway it opens on a 
Laurel Path, flanke d by seats. Then it 
circles on to the top of the last incline, where 
a straight stairway, broad and easily descend- 
ed, leads to the last great division. This 
third division is simple in its parts. Against 
the slope a broad rectangular basin makes 
the change from the wooded hill to the 
parterre. 


Bridges uniting the main paths of 





the garden to the various stairways are 
bordered by low walls, topped with Urns. 
A belt of evergreen oaks to one side makes 
a dense grove which is not only beautiful in 
itself, but it centres the interest in the garden, 
Ww hile affording a delightful place from which 
to overlook the surrounding country. 

These are the principal parts and features 
of Villa d’Este, but a word must be said 
about the water and the trees. Not so much 
about their individual charms, as about the 
admirable manner in which they have been 
made to act their part. The water, brought 
into the villa at a high level, runs rippling 
in many a little channel down to the great 
placid basin on the lowest level. That is the 
scheme of the water. But every inch of the 
way it is governed as man desires. Appearing 
in a Grand Cascade or gently flowing in little 
streams along the top of a ramp; falling in 
myriad sprays to urns and basins or from niche 
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LAUREL 


From a Water-color Drawing by George Walter Dawson 


VILLA D’ESTE 














The Villa d’ Este, at Tivol 
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PLAN OF THE 
VILLA DESTE 


AND ITS GARDENS, 
AFTER 
PEACIER ET ForwTane 
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or recess ina Small Cascade; gently led to the 
great oblong basin, which gathers and stills it 
after its wanderings, what a beauty it adds to 
the general unity of the composition. 

So, too, the trees have been planted with 


foresight. Nothing else could do more for 
the villa than the groups of Cypresses on the 
lower level surrounding the central fountain. 
Krom the entrance they insist, by their stately 
and sculpturesque gr randeur, on making out 
the way to the palace. Krom the palace and 
other levels they make, as nothing else could, 
the termination of the scheme of the villa, 
by causing the eye to stop before looking at 
the distant hills. This carrying out of an 


idea, this composing that is felt in every fea- 





ture at d’ Este unites these same parts into one 
grand whole. Perhaps this is best felt when 
viewed from the principal entrance. Between 
walls one looks along The Main Path to the 
cypresses. Between them the eye is led on 
to the distant stairway above which fountains, 
niches and terrace walls carry it on until it is 
finally stopped by the rich entrance and the 
long horizontal line of the palace. A mas- 
terly union of art and nature; a use of ex- 
isting material, coupled with those things 
conceived by the brain and made by the hand; 
a a of many parts, each beautiful, that 
places \V ‘illa d’Este and the gardens of Italy 
“on a pinnacle high above the others, peer- 
less and alone.” 
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SUMMER HOME ON A FARM. 
By Elmer Grey. 


VERY architectural structure is built to 

perform certain functions, to fulfill pur- 
poses of one sort or another; and the more 
nearly its design approximates the fulfillment 
of such purposes, or allows of the perform- 
ance of such functions, the more successful 
as a building it will be. The house here 
illustrated was designed as a summer home 
to be located on a farm, and to be used as a 
farm ‘headquarters 


guests were to be entertained, some scheme 
of enlargement was seen to be necessary. 
To this end a series of one-story bedrooms 
was planned separately from the main part 
of the house, and a large living-room, large 
enough to serve the purpose of living and 
dining- room combined for both family and 
guests was also added. The building is to 
stand on a wooded knoll overlooking the 
winding course of a river that is lined with 
overhanging willows and white birches, and 
is flanked by meadows and rolling fields 

where, in summer 





for a small family, 
and where, at times, 
city friends might 
be hospitably en- 
tertained. To these 
conditions of pur- 
pose much of the 
character of its de- 
sign is due; and it 
has been thought 
that it would inter- 
est the readers of 
House ano Gar- 
DEN to have briefly 
traced the connec- 
tion between such 
conditions and the 
principal features 
of its architectural 
design. 

The main por- 
tion of the house, 
that portion de- 
signed for the use 
of the family alone, 
is, in its essential 
features, not much 


THE 








time, cattle are 
wont to graze; and 
in consequence of 
the fine view thus 
obtained one of the 
conditions imposed 
in the planning of 
the house was that 
the living-room be 
so placed that one 
might enjoy this 
view to the fullest 
extent from its win- 
dows and its veran- 
das. It was also 
required that the 
living-room be so 
located that it 
would catch the 
prevailing breezes 
during warm sum- 
mer days, and that 
they would be un- 
intercepted in their 
passage through it. 
It was to have as 
much view and as 


PLAN 








more than an ordi- 
nary farmhouse redeemed from the common- 
place by the use of stucco walls on the exterior, 
hand- split shingles on the roof, and a 
studied grouping of its masses and its door 
and window openings. On the first floor of 
this portion is a small entrance hall, a living- 
room, a bedroom, a bathroom and the kitchen 
with its adjoining service rooms. On the 
second floor are two bedrooms for family 
use,a bathroom, and the servants’ bedrooms. 
As this much of the house alone would 
not be adequate in its accommodations when 





much air asit would 
be possible to procure. With this aim its 
position in the plan was fixed; and it will be 
seen that not only does it command the best 
view of the river and has free access to the 
open air on three sides, but that it is so 
arranged with regard to the main portion of 
the house and to the smaller living-room 
that service from the kitchen is equally 
convenient to both, that a common en- 
trance hall and stairway serves both equally 
well, and that the large living-room may be 
entirely closed off from the main portion of 























A Summer Home on a Farm 















the house without disturbing the uses of the 


latter. 


When this much of the plan had been 


decided upon it became a question with the 


architect how the 
various parts of 
the building 
might be arranged 
in relation to one 
another so as to 
fulfill the practical 
requirements and 
at the same time 
obtain the best 
artistic effect. 
Upon the site 
where the build- 
ing was to be 
placed stood a 
grove of oak trees 
in its natural state, 
and that part of the 
grounds around 


the building and 


away from the river did not, in consequence, 
promise anything in particular in the way of 
It was seen, however, that if 
the bedrooms reserved for guests’ use and the 


attractiveness. 





main portion of the house were arranged 


around three sides of a square and the court 











THE LIVING-ROOM 











thus formed converted into a garden, a feature 
would be secured for that part of the grounds 


away from the 
river that would 
have much in the 
way of attractive- 
ness to recom- 
mend it. Two of 
the main rooms of 
the house would 
then have, in ad- 
dition to the river 
view, windows 
looking out upon 
a garden; all the 
guests rooms 
would face there 
and could be 
reached under 
cover of porches 
in rainy weather, 
and that portion 


of the grounds away from the river would be 
redeemed from a condition of commonplace- 
ness to an integral and distinctive part of the 
general scheme—and so it was thus arranged. 








THE RIVER FRONT 
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THE LAND FRONT 





A SUMMER HOME ON A FARM 








The difference between the landscape of 
unkempt woods and bare fields so common to 
America, and the rural scenery of older coun- 
tries—the scenery of forest trees, pruned 
hedge-rows, and walled gardens—is not so 
much a matter of climate as it is a matter of 
cultivation. England, for instance, has been 
the home of civilized man for a longer time 
than has America, and it is because more of 
man’s thought and work has gone into the 
English landscape that it has such a distinct- 
ive charm. Here, we know all about gardens, 
but as a nation we are just beginning to feel 
the possibilities of their application to our 
own case. The present interest in gardens 
manifested by our magazines, our sumptuous 


books and by photographers’ pictures of suc- 
cessful examples, cannot but indicate a gen- 
eral demand for practical information upon 
the subject. Perhaps America, oa con- 
spicuous among the world’s nations for her 
commercial proclivities, has tired of .so one- 
sided a reputation and, in looking about for 
fresh fields to conquer, has taken to the 
wholesome task of beautifying her land and 
enjoying the fruits of her prosperity. It 
needs but a comparison with older coun- 
tries to show how little we have taken 
advantage of the pleasures that may be 
derived from the gardener’s art and how 
much the out-of-door aspect of our country 
may be improved. 
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A SICILIAN VILLAGE. 
| RYE on the shores of the Mediterranean 
hs 7 


aces have the romantic beauty and 
the exquisite charm of Taormina. Clinging 
to its hillside hundreds of feet above the sea 
it looks out over a sweep that ranges from 
Messina on the north, with the far-off Cal- 
abrian mountains, to Catania on the south, 
with the ever dominant mass of snowy Etna. 
Once it was the ancient city of Tauromenio, 





DOORWAYS 


a name derived from the mountain Tauro 
on which it was built. Its original confines 
were determined by the nature of the 
ground and were limited on the north by 
the torrent of the old Fontana Vecchia, on 
the west by another torrent and elsewhere by 
the cliffs. Defended in its position by these 
steep precipices, in the clefts of which ‘walled 
stairways struggle toward the summits, Taor- 
mina consists to-day of a single street wind- 


ing like a contour line around the side of the 
mountain and of a few lanes that lead up and 
down. About the middle of this one street 
is the piazza where the villagers gather for 
gossip or to draw water from the clumsy 
fountain that fills its centre, while near by is 
a courtyard where steps run up to 4 Balcony, 
the gothic corbelling of which overhangs the 
simple arch of a long disused doorway. 
‘Toward the northeast are still the remains 
of many sepulchres of the Roman and Sara- 





TAORMINA 


cenic epochs, while a careful search in the 
rocks of the cliffs will discover the approaches 
to the more important monuments, such as 
the sea-fight and the temple (now the church 
of S. Pancrazio). In fact many of the towns 
in Sicily speak by the remains ‘of their build- 
ings in unmistakable accents of some period 
of its complex history. Syracuse and Gir- 
genti tell the story of the refined, luxurious 
art-loving civilization which the Greeks car- 
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DOUBLET WINDOWS 





ried to the island and 
brought to so high a 
pitch, only to see it over- 
thrown by the eager com- 
mercial spirit and military 
resourcefulness of the 
Carthagenians. The 
sturdier Roman, sweep- 
ing ruthlessly aside the 
sometime conquerors 
from over sea, in his turn 
adapts the old Greek 
buildings to his uses or 
provides himself with 
new ones built after the 
manner of his people, the 
remains whereof are not 
far to seek even to-day. 
The Saracenic civiliza- 
tion that later Pie gp 
the island, revitalized < 
it was by the coming of 
the hardy Norman con- 
querors, has left for us at 
Palermo and Monreale 
monuments of incompar- 
able splendor and of an interest borne of the 
singular interweaving of two manners of 
design, two systems of construction, utterly 
unlike in origin, yet, as the event has proved, 
capable of being blended in a strangely har- 
monious totality. But for records of the 


A BALCONY 


days after the Norman sway had ceased we 


turn to Taormina. 





























































































































TAORMINA 


Along the main street 
the houses speak of the 
fifteenth and sixteenth 
centuries, the time when 
the village prospered 
greatly. Their doorways, 
curiously Frenchin detail, 
remind one by the sec- 
tions of their mouldings 
of work along the Loire. 
What influence has 
brought about this like- 
ness it might be hard to 
trace, for the French oc- 
cupation of the village 
did not take place till 
1676. Traversing the 
main street one comes at 
last to the Palazzo Car- 
vayo, now the town hall. 
Its Doublet Windows, 
divided by astonishingly 
slender shafts show an in- 
teresting use of blocks of 
black lava, in one as an 
unmoulded label course, 
in the other as a band of mosaic beneath the 
sill. It is, however, to the cloister of the 
Convent of S. Caterina, on the slope of the 
hill just below the village that we must go if 
we wish to see the best examples of lava 
work. Here about the doorways square 
blocks of this material are let into a freestone 
of light color, while a broad band of it en- 


TAORMINA 
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A Sicilian Village 








closes all, a simple but most effective treat- 


ment. Such sparing use of the volcanic 
material has its appropriateness in a village 
removed a little from the rivers of lava that 
have flowed down from Etna. One who has 
visited the ham- 





Nearly all of the buildings in Taormina are 
of the Gothic period. The Cloister of S. 
Caterina is an exception, and here and there 
throughout the village a bit of Renaissance 
detail crops out. The most charming of these 

is a window, or 





lets that cluster 
around the foot 
of the giant 
mountain is 
thankful that 
Taormina has 
escaped the 
curse of. black- 
ness that has 
been visited 
upon her neigh- 
bors. These 
villages are the 
most curious 
feature even of 
the strange Et- 
nean scenery. 
Their houses, 
generally of but 
a single story, 
are walled, pav- 
ed and some- 
times even 
roofed with the 
black stone. 
Their churches 
havetheirwalls, 
joints,columns, 
even their 
carved work, 
wrought of the 
same gloomy 
material, of so 
hard a compo- 
sition that their 
steps show, af- 
ter centuries of 











what was once 
A Window of 
the Casa Ciam- 
poli where an 
orange tree in 
due season 
hangs out its 
golden fruit in 
contrast to the 
blue Sicilian 
sky. This sin- 
gle orange tree 
brings to mind 
the gardens of 
Taormina of 
which so much 
might be said. 
With arich soil 
andagenial 
climate small 
wonder is it that 
nature repays 
manyfold the 
easy toil of man. 
“Every house 
has its court- 
yard garden 
filled with or- 
ange trees, and 
nespole, and fig 
trees, and ole- 
anders. From 
the grinning 
corbels that 


support the 
balconies hang 
tufts of gem- 


bright ferns 
and glowing 
clove-pinks. 








wear, scarce a 

trace of the un- THE CLOISTER OF S. CATERINA TAORMINA 
wearied foot- 

steps of wor- 

shippers. Their black spires form strange 


contrasts of wild suggestive beauty when seen 
against the snowy dome of Etna. The very 
roads are black and, startling as it may be, 
one is glad to see a spot where whitewash 
relieves the oppressive dinginess of the walls. 


Pergolas of 
vines, bronzed in autumn, and golden green 
beneath an April sun, fling their tendrils over 
white walls and shady loggie.”’ 

Toiling up the hill but a few hundred feet 
from the main street a careless glance over a 
low wall brings one to a sudden halt; and if 
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the gate stands open, 
one may pick his way 
down a flight of stone 
steps into the garden 
of a disused convent. 
A curiously irregular 
plot of ground, 
bounded on the one 
side by the bare old 
buildings and on the 
other by the wall that 
holds up the road, it 
offered in the first 
place no great facilities 
for the making of a 
garden, butsocleverly 
have the beds been 
planned, so_ ingen- 
iously has the irregu- 
larity in some cases 
been frankly used, in 
others concealed, that 
a garden has been 
formed the peculiar 
charm of which is 
scarcely to be forgot- 














A WINDOW OF THE CASA CIAMPOLI 





ten when once seen. 
Standing in the midst 
of it the parterres 
with their quaint 
forms and once trim 
edgings seem held in 
place by a low enclos- 
ing wall of two steps, 
the tops of which are 
formed as little 
trenches whence a 
wealth of blossom 
starts up in spray-like 
forms or rolls down 
in a cascade to the 
ground beneath. A- 
bout this wall extends 
a narrow band of 
small shrubs above 
which rise lemon and 
orange trees studded 
with their fruit. Be- 
yond these again a 
path, and then the 
outer walk running 
wild with a riot of 
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vines. Here and there are strange heavy 
benches and at the end a rude attempt at 
exedra and pergola. 

However charming the convent garden, or 
interesting the village, it is not these alone 
that brings the traveller to Taormina, but its 
greatest treasure, The Remains of the Antique 
Theatre. This is rightly celebrated as one of 
the best preserved of such structures. Its seats 
are not in as perfect a condition as those of 
several other examples, but its P?oscenium 
Wall is with a single exception the most 
complete of any remaining from antiquity. 
scr ge often so called, it is not properly a 

Greek theatre, since the theatre which the 
Greek colonists or their successors. erected 
was largely destroyed to make room for one 
of Roman construction. Doubtless some- 
thing of the Greek original remained in the 
plan of this later building, but it is really the 
ruins of a Roman theatre that we see to-day 
and nota Greek one. The proscenium wall 
which affords an excellent idea of the sump- 
tuous background of a Roman play was 
pierced by three great doorways leading to the 
stage. It was also enriched by niches and 
columns of which such abundant remains 
exist that the general arrangement may very 
clearly be made out. The cavea according 
to the ancient custom is placed in the top 
of a hill which inclines gently toward the 
west and commands a magnificent plain 
spreading out as far as the crests of Agosta 
and of Syracuse. The varied green of 
this flourishing country is marked from 
time to time by villages, market-places and 
castles. E:tna’s crest, covered with eternal 
towers beyond the clouds. In the 


snow, 








easy folds of its side facing the sea are con- 
spicuous the white houses of Piedimonte and 
of Calatabiano. Says John Addington 
Symonds: “It was there, looking northward 
to the straits, that Ulysses tossed between 
Scylla and Charybdis: there, turning towards 
the flank of Etna, that he met with Poly- 
phemus and defied the giant from his galley. 
Then, leaving myths for history, we remem- 
ber how the ships of Nikias set sail from 
Reggio, and coasted the forelands at our feet, 
past Naxos, on their way to Catania and Syra- 
cuse. Cy lippus afterwards in his swift galley 
took the same course: and Dion, when he 
came to destroy his nephew’s empire. Here 
too Timileon landed resolute in his firm will 
to purge the isle of tyrants. . . . . The stage 
of these tremendous pomps is very calm and 
peaceful now. Lying among acanthus leaves 
and asphodels, bound together by wreaths 
of pink and white convolvulus, we only fee] 
that this is the loveliest landscape on which 
our eyes have ever rested or can rest. The 
whole scene is a symphony of blues —gem- 
like lapis lazuli in the sea, aerial azure in the 
distant headlands, light- irradiated sapphire in 
the sky, and impalpable vapour-mantled 
purple upon Etna. The gray bones of the 
neighboring cliffs, and the glowing brick- 
work of the reined theatre, through the 
arches of which shine sea and hillside, en- 
hance by contrast these modulations of the 
one prevailing hue. Etna is the dominant 
feature of the landscape,—than which no 
other mountain is more sublimely solitary, 
more worthy of Pindaris’ praise, ‘The pill- 
ar of heaven, the nurse of sharp, eternal 
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snow . 




































































ARCHWAY OF THE STABLE COURT, “ ASHFORD’ 
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THE GARDEN OF “ ASHFORD,” 


AT BELLE HAVEN, CONNECTICUT. 
Designed by Wilson Eyre, Fr. 


N the August number of House anp 

GARDEN it was shown how clearly the house 
at “Ashford” and its garden were united 
by important axes to the stable and its en- 
closures, how all of these were so located 
upon a boundary-line of the property that 
the greatest unbroken area was retained of 





A WALK OF AN UPPER TERRACE 


the wooded lawn. As this beautiful slope 
is commanded from the southern porticos of 
the house so the garden is commanded from 
the gate or Archway of the Stable Court. At 
the brink of the level ground where the 
buildings stand this opening overlooks the 
whole garden from the head of the main 
path. Directly below it the gently sloping 
terraces fall away to the lowest part of the 
property—its eastern boundary—where 4 
Wall Treatment breaks the monotony of a 








long horizontal line and gives an appropriate 
ending to the view. 

The character of the land at “Ashford ”’ 
made a condition which has frequently con- 
fronted the garden builder the world over : 
that of a hillside which has to be formed 
into levels by retaining-walls. It would 
have been an easy matter to divide the gar- 
den space into parts of equal width, but 
such a gridiron arrangement would have 
been far from pleasing. How much better 





FROM AN ARBOUR 


we find the units of the garden—the spaces 
between its walks—as they are actually 
made, of well-proportioned rectangles, their 
axes changing from lengthwise with the 
whole garden and then across it. The walls 
are kept low so as not to intrude themselves 
in the aspect of the hillside. Slanting the 
ground of the terraces slightly, and then 
bringing their edges abruptly down to the 
top of the wall gives the effect of but slight 
interruption to the green of the grass or 
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The Garden of “ Ashford” 














FROM THE HIGHEST TERRACE 











“ ASHFORD” 








shrubs, the only change of color being a 

narrow margin of rough stonework. 
Whatever may have been the original 

intention of dividing the pleasure garden 


from the kitchen garden it is certain that the 
present arrangement of two smaller plots 
elevated above the others and located near 
the house lends itself to the making of these a 
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From a Water-color Drawing by Matilda Brown, reproduced 6 her hind permission 


THE STAIRWAYS “ ASHFORD ” 
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GENERAL VIEW OF GARDEN 
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ASHFORD 








flower garden pure and 
simple, easily reached 
from the porches of the 
house. Access to the 
garden is in fact well 
provided for, not only 
by the main path, the 
principal architectural 
axis, but by the path 
which skirts the wood- 
ed lawn in leading from 
the portico along the 
south side of the gar- 
den. As the growth of 
the flowers and shrubs 
continues and they be- 
come rich and full how 
attractively will their 
masses of varying 
greens, their sunshine 
and shade, give them- 
selves furtively to one 
who may look through 
the openings of the 
vine-clad trellis ! 





THE 


UPPER STEPS 








From a Water-color by Matilda Brown 





«c . ” 
ASHFORD 


Where geometric 
shapes of flower beds 
are not employed and 
unconventional nature 
is not changed by 
formal lines everything 
depends upon the se- 
lection and handling of 
the few necessary ma- 
terials of construction. 
At “ Ashford” there 
are no balustrades or 
statuary, no prodigality 
of cut stone. Large 
trees, left undisturbed, 
rise from the smaller 
vegetation, and the 
commonest of every- 
day materials are so 
used as to accord with 
the informal _ spirit. 
The buildings above 
are of wide clapboards 
painted white; and this 
kind of construction is 




















The Garden of “ Ashford” 
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PLAN OF THE GARDEN “ ASHFORD ” 
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FROM THE WOOD PATH THE LOWEST WALK 
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A WALL TREATMENT 





“ ASHFORD ” 








carried into the garden by the plain white 
arbours and trellises. Steps in the wood path 
are made of small logs held by stakes at either 
end. Walls are built of local stone laid in 
broken range work and then whitewashed. 
Their cappings of common red brick laid on 
edge avoid the hard cold lines which cut stone 
gives when so used. Dressed stone is only 
used for the steps in the main path and where 
the risers are of bricks on edge. The walks 


are of small broken stone kept in its place by 


curbs of wood one inch in thickness. These 
materials and their intelligent use contribute 
to the feeling of architectural harmony which 
“ Ashford” gives, all the more to be appre- 
ciated when, as at present, plants and hedges 
are only beginning, and the construction which 
has been prepared for the final glory of it all 
stands out starkly prominent. The laws of 
growth and age have yet their great part to play. 
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RECENT English writer on domestic 

furniture, so modest as to leave no clue 
to the authorship of his excellent essay says 
that a living-room forms “a scenic back- 
ground for the daily drama of home life’ 
and that architects admit that all its parts 
should be so coordinated as to form a rest- 
ful unity of effect. He goes on to point 
out that these parts do not produce such an 
effect “when the furniture is an alien con- 
stituent and not a result of the same impulse 
of design that produced the rest of the dec- 
oration.” ‘This is a conception that archi- 
tects in America must take to heart. It is 
not enough for them to admit the truth of 
it as mere theory and to go on designing 
only the forms of the room and its fixed 
woodwork, conferring a little with a decorator 
of walls and ceilings, advising the owner of 
whom to buy his lighting fixtures and at last 
letting him do his worst as to all his movable 
furniture without giving him even a word of 
warning. 


Few architects have sufficient fertility and 
versatility to design the entire setting of the 
life that is to go on within their houses. In 


our own country there comes to mind no one 
but Frank Lloyd Wright who has success- 
fully done the thing, who has designed every 
detail and determined every shade of color 
so as to contribute to the final effect, and 
who above all has done this not in one of the 
historic styles (a comparatively easy trick) 
but in a way at once modern and beautiful. 
In Europe the case is different. The vital 
movement that is there producing a new art 
in household design (think what we may of 
it) has brought to light many men to whom 
the opportunity of designing the whole scene 
and working out its very detail is sheer hap- 
piness. In England such men as Baillie 
Scott and Voysey are by no means alone, 
and on the Continent the number of thets 
counterparts is constantly increasing. 


In advocating unity of design in all with- 
in a room or house let us not be understood 
as urging that the expression of the owner's 
personality be suppressed. If the owner is 
not as the mass of men, if he have any per- 
sonality worth expressing then by all means 
let him surround himself with the things that 
express it whether we get unity of design or 
not. But if, as is the case nine times out of 
ten, the owner when left alone surrounds 
himself with the dreary furniture of com- 
merce and the tasteless bric-a-brac of hap- 
hazard selection, how much better off he 
would have been if his house could have 
been set in decent order for him by some 
one who knows the value of restraint and the 
restfulness of plain surfaces. But unity of 
design in the interior of a house is and must 
necessarily be at best a thing of rare occur- 
rence. ‘The point we make is that it is now 
far less rare in Europe than it is here and 
that it is one of the essential ideas in the new 
movement in the arts of design. Why such 
a movement, arising as it does from a desire 
for the expression of beauty in terms of its 
own time and place, should have as yet such 
slight acceptance in America is hard to under- 
stand. Europe is casting off the trammels 
of her outwern styles, yet here where the 
cry for the “ indigenous and inventive ” went 
forth for a brief space with such ardor we 
have made but little headway against the fal- 
lacy of archeological correctness. 
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“WALL AND WATER GARDENS.” 


By Gertrude Fekyll.* 
A* intimate knowledge of one’s subject, 


accuracy of observation, definite convic- 
tions, clearness of expression, the artistic 
faculty, sound common sense—all these make 
a splended equipment for any writer, and all 
these Miss Gertrude Jekyll possesses to the 
full. Her books are always a delight to the 
garden lover, and the appearance of a new 














RESTRAINED USE OF CREEPERS 


one is a fresh pleasure to thousands of readers 
wherever English is spoken and wherever 
gardens grow. Her point of view is a special 
one, and one well worth having. It is not 
that of the garden designer who cares above 
everything for the formal method or the 
natural method ; good she can see in both. 
It is not that of the horticulturist who cares 
only for the rare or the difficult; things 
of common growth, if they be but beautiful, 
arouse her enthusiasm as greatly as do the 








rarest. It is not that of the prize-taker who 
cares for the largest or the most. brilliant 
flowers ; such success she scorns. Her point 
of view is, above all, that of the garden-artist, 
the artist to whom the composition of pictures 
of the greatest beauty is the thing to be 
achieved. Her books thus far have dealt 
less with the question of the general design 
of gardens than with the details of their 
arrangement, and it is this fact that makes 
them so generally useful. To few people is 





GROUPING OF TREES AND WALL 


it given to make a garden where there is only 
a field or a hillside, but to many of us comes 
the chance of improving what we already 
have. Just here we may take Miss Jekyll’s 
skillful advice. Would we build a flight of 


rough stone steps, she tells us how to choose 


* «« Wall and Water Gardens,’’ by Gertrude Jekyll. 
5%"xg". XIV, 177 pp., and 132 full-page half-tone 
plates from photographs. London, Hudson & Kearns ; 
New York, Chas. Scribner’s Sons. 1gol. Price, 


$3.75 net. 


























“ Wall and Water Gardens” 














POOL WITH FLAT CURB 


the stones, how to place them so that the 
ascent may be an easy one, what joints to 
cement and what to leave open, how to end 
the steps against a bank or a dry wall and 
finally what plants will thrive best in their 
chinks and corners. Even better than telling 
how the thing is done, she gives us well- 
chosen photographs showing how it has been 
done under varying conditions. If it is a 


question of how best to arrange ‘a border of 


hardy perennials so that there may be a suc- 
cession of bloom, pleasant harmonies or con- 
trasts in the coloring, well-disposed masses 
and an agreeable relation between the plants 
in the border and those on the wall at its 
back, no one has found a better solution than 
Miss Jekyll and no one can state her con- 











A DOUBLE TERRACE 








POOL WITH RAISED CURB 


clusions more clearly or more attractively. 

Her many years’ experience in her own garden 
where she has studied such subjects with the 
energy of an enthusiast and with the eye of 
an artist, has given her a fund of facts upon 
which to draw on all occasions. These facts 
she will not ignore, for though she has a 
lively imagination and the kindling fancy of 
the artist, she is eminently sane and never 
permits her art to transcend its inevitable 
limitations. 

So much in general, now as to the book 
just issued. It deals, as its name implies, 
with plants that find chennelv es at home on 
old walls with open joints, in rocky places, 
and in or near the water. It opens fresh 
glimpses of delight for those whose garden 
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space is limited and who must make the most 
of every nook and cranny. How bya little 
care a dry wall may be made to yield har- 
vests of tiny bloom, how the rock- loving 
things from the ends of the earth, or from 
the nearest hillside may be gathered together, 
what sorts will do best on the sunny side of 
the wall and what in the shade, all these are 
presened with examples of such beauty as 
to make one want to get to work with rocks 
and seeds at once. But just here a word of 
caution is in order. The growing of plants 
“on an old wall in the south of England (for 
it is there Miss Jekyll has her garden) is a 
far different thing from growing them under 
such circumstances as one often finds 

America. A moist climate with a tempera- 
ture rarely reaching eighty-five degrees pre- 
sents conditions so different from that of a 
place where for thirty days at a stretch the 
thermometer may go to one hundred and 
where the air is as dry as a chip, that the 
picture of the old wall clothed with bloom 
has to be greatly modified for many of us 






here. But that the rock-garden of the best 
type is no impossibility even on this side of 
the Atlantic has been proved by the Sargent 
garden in Brookline near Boston, where 
there may be seen in early spring a wealth 
of blossom equal to anything in Miss 
Jekyll’s book. 

As for the water plants they do not fear 
the heat, and nearly all that Miss Jekyll has 
to say Pee them is just as true of them 
here as in E ¢ngland. Stretches of water inthe 
garden have time out of mind been one of 
its greatest charms ; and though our century 
shows no advance beyond such pictures as 
that of the old English manor, with its 
formal pool, or the long vista of the Genera- 
liffe, yet in the freer treatment of sheets of 
water or little streams with their sedgy mar- 
gins we have made great advances, and 
especially is this true of the increased num- 
ber and variety of species at our command. 
Of all these resources the book treats, and 
its advice as to what should be attempted 
and what is best left alone in the water garden 
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PEINADOR DE LA REINA, ALHAMBRA 


is dominated by that good sense that shows 
from cover to cover. 

As befits a magazine devoted primarily to 
architecture, our illustrations are selected 
from those that include buildings, but the 
book contains many of equal beauty devoted 
to such subjects as wall or water plants in 





DETAIL OF POOL, VILLA Db’ ESTE 


blossom (and among these our common wild 
turkey-beard in perfection) tangles of bloom 
on old walls with great fern beds at the foot, 
the iris standing in water as it grows in 
Japan, streams and pools with the planting 
at their edges, and groups of great trees by 
the water’s margin. 
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WeE MAKE PHOTOGRAPHS or 
BUILLDINGS, INTERIORS OF RESIDENCES, GROUPS 
MACHINERY AND MECHANICAL OPERATIONS 
MERCHANDISE AND MANUFACTURES 
PAINTINGS, DRAWINGS AND MANUSCRIPTS 
HORSES, CATTLE, DOGS, ETC. 


Bromipe ENLARGEMENTS IN BLACK OR SEPIA Hatr- 
rONE AND LINE ENGRAVINGS 


VF Do DEVELOPING AND PRINTING FOR AMATEURS 
JAMES L. DILLON 


1017 CHESTNUT ST., PHILADELPHIA 
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Berry Bros,’ Toy Wagon in Use—A Scene from Life 


If the above picture interests you we will mail you an 
enlarged copy on plate paper upon application. We 
have also other groups of these children with wagon, 
every one of which is a work of art. 


Berry Brothers., ta. 


NEW YORK, 252 Pear! St. CHICAGO, 15 and 17 Lake St. 
BOSTON, 520 Atlantic Ave. CINCINNATI, 304 Main St, 
PHILADELPHIA, 26 & 28 N, 4th St, ST. LOUIS, 112 8. 4th St, 
BALTIMORE, 22 E. Lombard St, SAN FRANCISCO, 12 Front St 


Factory and Main Office 


DETROIT, MICH. 








WAYNE 
IRON WORKS 


ARTISTIC, ORNAMENTAL 


IRON WORK 


ENTRANCE (GATES 
WINDOW (GUARDS 


GRILLES 
WROUGHT RAILINGS 


Lawn and Farm Fences 


OFFICE: 
417 GIRARD TRUST BUILDING 
PHILADELPHIA, PA. 


FACTORY : WAYNE, PA 








No. 1099 Drop Drawer Pull, Ferrara Ornamentation. 


The products of THe YALE & TOWNE 
MANUFACTURING Co., comprising 


The Yale Locks, 
Builders’ Hardware, 
Art Metal Work, 


can be obtained from the Hardware 
Trade throughout the country. 


‘Artist and Artisan’”’ is the title of an attract- 
ive Brochure dealing with the origin of the 
Hardware of Ornament (Art Metal Work) and 
its present development and uses. It will be 
cent on request. 


THE YALE & TOWNE MFG. COMPANY. 
GENERAL OFFICES: 
Nos. 9, 11 and 13 Murray Street, 
New York City. 


Locat Orrice: 630 Witherspoon Building, Philadelphia. 
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THE PURE AIR FROM 


The Kelsey Warm-Air Generator 


IS HOTTER THAN SUNSHINE 





Heats the largest as well as the smallest houses more perfectly than steam or water. and gives ventilation 
at the same time. No radiators. No complicated system of piping. Less first cost and less after cost. 
Takes the place of two or three hot-air heaters and can be connected with your present flues. 


15,000 IN USE 15,000 ADVOCATES 
THE MAKIN-KELSEY HEATING & MFG. CO., 1717 Chestnut St., Philadelphia, Pa. 





THE. TIF FANT 3 Perero> 


333 TO 341 FOURTH AVENUE, NEW YORK 


MEMORIAL WINDOWS, TABLETS AND MONUMENTS 

GLASS MOSAICS AND MARBLE AND GLASS MOSAIC 
INLAYS 

INTERIOR DECORATIONS AND FURNISHINGS 

ELECTRIC, GAS AND OIL LIGHTING APPLIANCES 

FURNITURE, IN ANTIQUES AND REPRODUCTIONS, 
AND FROM SPECIAL DESIGNS 

ART OBJECTS IN FAVRILE GLASS, METAL AND 
OTHER MATERIALS. 


ESTIMATES AND SUGGESTIONS SUBMITTED FOR THE ENTIRE INTERIOR 
DECORATION AND FURNISHINGS OF RESIDENCES AND CHURCHES 








‘THE 
Wa. H. Moon 
Co. 
NuRSERYMEN anv 
LANDSCAPE 


ENGINEERS 
NURSERIES: 
Morrisville, 
Bucks County, Pa. 


702 STEPHEN 


Grrarp BuiLpinc 
21 S. 12th STREET, 
Philadelphia, Pa. 
OuR EVERGREENS win- 
ning special prize at the 
Pennsylvania Horticultu 
ral Society show. 
PlantEvergreens in 
early autumn, Our assort- 
ment is complete; write 
for catalogue. 
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The Horn & Brannen 
Mtg. Co. 


Designers and Manufacturers of 
Gas and Electric Fixtures 
SALESROOMS AND FACTORY 
427-429-431-433 N. Broad Street 


PHILADELPHIA, PA, 








H. J. SMITH 
Stained and 
Leaded .-. G | a S S 


271 S. Fifth Street 
PHILADELPHIA, PA, 














Pa wes oe 


+ as JF, a Soe ~ 





R. S. SMITH, ArcnitecT, AsHevute, N. C. 





Cabot’s Shingle Stains 


Beautifully clear, transparent colorings which sink into 
the wood, bringing out the grain, and producing soft, 
deep, rich effects like velvet. Wear as well as the best 
paint ; cost half as much to buy or to apply, and 


** Wood treated with creosote is not subject to dry-rot or other decay.” 


-Century Dictionary. 


Send for Stained Wood Samples and Chart of Color-Combinations, Free, 


SAMUEL CABOT, Sole Mfr., 70 Kilby St., Boston, Mass. 


Agents at all Central Points. 














“ VASSAR’ LOCKS 
BEST AND SAFEST 
CYLINDER LOCKS 


= 


are imcomplete without 
Fine Locks and Artistic 
Metal Trimmings of a 
kind to harmonize with 
the other appointments. 
Our designs in Bronze, 
Iron and Steel are unsur- 
passed for variety, beauty 


and correctness of detail. 


READING 
HARDWARE 
CO. 


are READING, 
— PA. 
NEW YORK 
CHICAGO 
617 Market St., PHILADELPHIA 








Hecla Iron Works 


Formerly POULSON & EGER 
Architectural and Ornamental 
Bronze and Iron Work 


IRON STAIRS 
RAILINGS 
GATES 
ELEVATOR- 
ENCLOSURES 
AND CARS 
LAMPS 
GRILLES 
MARQUEES, 
ETc. 
ELECTRO-PLATE 
AND 
BOWER-BARFF 
FINISHES 








Bronze Fountain 
for U. S. Safe Deposit Co. 
Boston, Mass. 
C. H. Blackall, Architect 


OFFICE AND WORKS 
N. l0rH TO N. 13TH AND BERRY STREETS 
BROOKLYN, NEW YORK 
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Garden 








attached to an ordinary lawn hose, AUTOMATICALLY 
mixes the fertilizer with so timesits bulk of water 
with no labor. Makes the application as easy as 
ordinary watering, for which it is also used Brass, 
needs no adjusting, by express, $3.00, 


Our Fertiiizers ship ath class freight and cost 
30 galions, including barrel, $12 10 
20 7 wn6 ‘ 8.10 
10 4-55 


Refund for barrels returned to us, 


EASTERN CHEMICAL COMPANY 


Atlantic Avenue, Boston 





FOR SALE 
RIDGEFIELD, CONN. 

To close Estate of MAGDALINE SCHENCK, charming 

residence, standing high, with superb views, containing 

all modern improvements, including several bathrooms, 


IN A LOVELY PART OF 


stable, gardener's cottage, etc beautiful 
grounds, extensive woodland park of 
spected and recommended by 


WM. P. DAY, 18 East 42d St., New York 


pleasure 
175 acres in- 





YOUR CATALOGUE 
printed on this paper would improve 
its APPEARANCE WONDERFULLY. Write 
us for samples and advice. 

DILL & COLLINS 


MAKERS OF 


o>. one 
HIGH GRADE PRINTING PAPERS 
20 SOUTH 6TH ST., PHILADELPHIA 














NEVER PAINT A SHINGLE 


Werter Brothers’ 
English Shingle Stains 


STRIKE INTO THE WOOD AND PRE- 
SERVE IT; ARE FAR MORE ARTISTIC 
AND COST MUCH LESS THAN PAINT 
ASK YOUR ARCHITECT ABOUT THEM. 


Sample Boards and Color Plates on application to 


Derter Brothers 
103-105-107 BROAD STREET, BOSTON 


H. M. Hooker Co.. 57 W. Randolph 
S. Hueston, 45 Cliff St.. New York; W. W 
Smith and Young. San Francisco, Ca 


The following firms act as our Agents 
St., Chicago, | w 
& Co., Pittsburgh. Pa 


Lawrence 
(, a os 


Mattison Co., Cleveland, Onio; Henry Selim & Co., Baltimore, Md.; Gerald 
Lomer, Montreal, Can.; Curtis & Bartlett, Lincoln, Neb.; Porter & Via 
Rochester, N. Y.; Samuel Bettle, jr., 220 Race St., Philadelphia; John C, 
Schroeder, Aiken, S.C 








IRA L. CONKLING, Pres. 


Epw'p N. CONKLING, Vice-Pres 


OFFICES 














VORKS PHILADELPHIA 





CONKLING-ARMSTRONG | 
TERRA COTTA CO. 


ARCHITECTURAL TERRA COTTA 


{ BurLperRs’ EXCHANGE 
(Sr. JAMES BUILDING, 


Tuos. T. ARMSTRONG, Sec’y and Treas. 


SAM'L O. CONKLING, Supt 


TURERS OF 


, PHILADELPHIA 
New YORK 


TELEPHONE CONNECTION 
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REER 





RELIABLE GRASS MIXTURES 


LAWN AND PLEASURE GROUNDS 


PRODUCE BEAUTIFUL AND PERMANENT RESULTS 


Sown in September and October 


DREER’S SPECIAL MIXTURES ARE AS FOLLOWS: 


DREER’S ** SHADY-PLACE”’ MIXTURE, Peck, $1.25 Bushel, 20 Ibs., $5. 
DREER’S *‘ EVERGREEN”’ MIXTURE, . s ” 
DREER’S FAIRMOUNT PARK MIXTURE, 
DREER’S PUTIING GREEN MIXTURE, 
DREER’S GOLF LINKS MIXTURE, 


0-00 
1.00 4.00 
-90 + + 3.50 
1.25 4 ae 5.00 
75 es 15 Ibs., 2.50 


We also handle a full line of the best Lawn Requisites, including the Celebrated Dreer Lawn Mower. Catalogue Free 


HENRY A. DREER, 714 


CHESTNUT STREET, PHILADELPHIA 





G. GERALD EVANS TELEPHONE 


CABINET WORK 
INTERIOR FURNISHING DESIGNS AND 
DECORATION ESTIMATES 


1420 CHESTNUT STREET 


614 CROZER BUILDING PHILADELPHIA 


ESTABLISHED 1850 


Medals awarded Centennial Exposition, Export Exposi- 
tion and Franklin Institute 


SHARPLESS & WATTS 


WALL TILES AND MOSAIC FLOORS 
FOR PUBLIC AND PRIVATE BUILDINGS 


Wood and Stone Mantels Open Fireplace Fixtures 
Brass and Bronze Grill Work 


Altars in Brass, Stone or Marble Chancel Rails 
Architects’ ideas carried out and their plans 
kept exclusively for their own use. 


SHOWROOM, 1522 CHESTNUT STREET 


Factory, 1520-1522 Sansom Street 





Ohio Buft Sandstone 


THe Craic Stone COMPANY 
MINERS AND SHIPPERS 


Lewis Bui_pinG, PirtspurGu, Pa 
AGENCIES : 
PHILADELPHIA, PA. WASHINGTON, D. Cc. 
1. W. Kenpexpine & Bro. JOHN HERBERT CORNING 
Builders’ Exchange s20and 522 13th St. 
18 to 24 South 7th St. 
TOLEDO, OHIO 
Gro. A, CraiG, 573 Spitzer Building 











DOMESTIC WATER SUPPLY 
RIDER-ERICSSON ENGINE CO. 


his question may be easily and satisfactorily settied 
by using THE IMPROVED RIDER or THE IMPROVED 
ERICSSON HOT AIR PUMPING ENGINE. Ifa record 
of twenty five years is of value, our catalogue will be 
interesting reading Write to our 
nearest office for Catalogue ‘'A15' 


22 Cortlandt St., New York 
239 Franklin St., Boston 
40 Dearborn St., Chicago 
40 WN. Seventh St., 
Philadelphia 
692 Craig St., 
Mortreal, P,Q. * 





Awarded Silver Medal (Highest of its 
cla at Paris Exposition, 1900 











S. P. STAMBACH Rosert Love 


STAMBACH 
& LOVE 


Plumbing Supplies 


AND 


Sanitary Specialties 


50 and 52 
N. SEVENTH STREET 


PHILADELPHIA 





































SEP 28 1901 
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THE H. B. SMITH COMPANY 


510 Arch Street, Philadelphia 
Manufacturers of HEATING APPARATUS 


MERCER SECTIONAL BOILER MILLS SECTIONAL BOILER 





HliGHest AWARD 
at Columbian and 





National Export 
Exhibitions for 
Greatest Efficiency 


and Durability. 


Send for 1901 Cat- 


alogue or call and 





see Exhibit. 





RADIATORS 


DIRECT, SEMI-DIRECT and INDIRECT 


FACTORIES : WESTFIELD, MASS ESTABLISHED 1853 





C. SCHRACK & CO. 


MANUFACTURERS OF 





GYACS BORCNEP C2. 
A 28° STABOUE PACE PUUALA LA YEA 


Fire BRICK 


AND 


CLAY RETORTS # 










Fine Varnishes and Colors 
HARD OIL FINISH 








152-8 North Fourth Street 





JOSEPH E. BROWN 


ROOFING, SKYLIGHTS 


AND 


SHEET METAL WORK 


EeCITICE UIC 


For Gardens, Interiors 
and Decorative Purposes 
All Fountains Automatic 
PATENT FIREPROOF WINDOWS Darlington Electric Foun- 
tain and Supply Co. 


1120 Real Estate Trust 
Building, Philadelphia 


5-27 N. TWENTY-THIRD STREET 
PHILADELPHIA, PA. 













































Pictures of Homes 


Goop photographs of interiors and fine arcni- 
tecture are the hardest.Jeind to make, but a 


joy forever when taken by a photographer who has the 


needed skill and facilities. 
Such work is a hobby with us. Call and see 
samples. 
WM. H, RAU,, PxHorocraPHer, 
1324 Chestnut Street, 
PHILADELPHIA. 








{- 


18 to 24 





ciean nek = The Richisond ‘ 
Scie GO. 


S. 7th St. 


Poelp 


-FURTHECOOATRYRESBERGE 


RUSTIC. WORK 


Made from Knotty Root and Log material 
in the rough batural, containing beautifal 


and gtaceful designs ; lasting a lifetime. . 


Some of the ways.in which it is effec- 
tively used; 
Rastic Settees, Chairs, Tables, Tete-a-Tetes, 
Vases, Window Boxes, Hanging Baskets, 
Bird Houses. : 

. Specia, DeparTMENT. 


wa Summer Houses, Well Houses, Boat and Bath 
. Houses, Log Cabins, Arbors, baie: 


Fences, Bridges 


~ Constructed in sections at our factory snd erected 


without defacing t the lawn. In 


wpon your 
fact, Rustic Work of every conceivable descrip- 


tion, A complete assortment of goods on view. 


Catalogue upon request. 


Rustic Construction Ca" 
19 FULTON STREET " 


Bet. Front and Water Sts. Near Fulton Ferry, 


TELEPHONE 3743 JOHN, NEW YORK 











tnamental’ Terra-Cotta, 

Fancy Front Brick, Enam- 

eled Brick, Fire Brick, Fire- 

proofing, Roofing Tile and all 
Clay Products 


O. W. 
Ketcham 


Builders’ 
Supplies in 


ClayProducts 


24 South Seventh Street 
PHILADELPHIA, PA. 





is PR 
5 3 


j 
Be 


True. Color Feeling 
is rare; form development is of easy 
growth. Many an © hitectutally 
good tuilding has been ruined by 
the colors used in painting it. Our 


sample cards of Pure Oil Tinted Gloss - 


Paints show the most beautiful and 


»... durable colors arranged in harmonious 


combinations for house painiing. They 
help to make Ugly Homes impossible 
and, incidentally, to enhance the mar- 


ketable value of your real estate. 


JOHN LUCAS & CO. 
NEW YORK SaGbard, Theis 


TrY Us FoR PLATE AND Fancy GuAss 








